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Sunday, 3 PM

Sunday, 2 PM

Sunday, 1 PM

Sunday, 12 Noon

Sunday, 11 AM

Sunday, 10 AM

Saturday, 11 PM

Saturday, 10 PM

Saturday, 9 PM

Saturday, 8 PM

Saturday, 7 PM

Saturday, 6 PM

Saturday, 5 PM

Saturday, 4 PM
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AUTOGRAPHING

AUTOGRAPHING

AUTOGRAPHING

AUTOGRAPHING

AUTOGRAPHING

AUTOGRAPHING
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ARMADILLOCON 
READING BY “MR. 

NATIONAL TREASURE”

THE ANNUAL END-OF-

THE TOP TEN SIGNS 
YOU’RE A HOPELESS 

WANNABE

“DYING IS EASY — 
COMEDY IS HARD”

SPECIAL GOH INTERVIEW: 
PAT CADIGAN HAS 

HER WAY WITH 
GUY GAVRIEL KAY

WHAT’S WRONG WITH 
THE PUBLISHING 

INDUSTRY & WHAT CAN 
BE DONE

HOW CAN WE 
CONTEMPLATE 

A UNITED WORLD?

10:30 PM -  THE INFAMOUS 
SATURDAY NIGHT DANCE

THE GUEST OF HONOR 
RAMBLE

DINNER BREAK

CHARITY AUCTION: 
BENEFITTING 

“READING RAINBOW”

URBAN FANTASY: 
ELVZ IN THE ‘HOOD

UNDERPAID -  BUT WHAT 
DO YOU DO?

0 $
 « 

CO 
*

2
 

3C 
O

2
s

Z 3

!3-
 

re J $ X

COMPUTER ART 
REVISITED -  BITS AND 
PIECES OF TECHNIQUE

IF MANKIND IS STILL 
EVOLVING, DO WE LIKE 

THE DIRECTION?

CRIME AND VIOLENCE 
FOR THE YEAR 2000

HOW TO COPE WITH THE 
EVER-CHANGING FIELD 

OF SCIENCE

PAST AND FUTURE 
WORLDCONS

GONZO FICTION LIVES! 
ATRIBUTE TO 
CHAD OLIVER

THE HOT 100

DINNER BREAK

THE THREE B ’S VS. THE 
BEATLES: MUSICAL 

INFLUENCES ON SF/F

THE MAKE OR BREAK 
BOOK REVIEW PROCESS

n /w r-i^ irr, 10 i n ^ L L M U  
A HALF SECOND

THE AVERAGE BOOK

1 :a X r J a re D □ T
 

o' re < re 3 3
’ 3 3‘ 3*
 

re £
 

D /) 3

IS ANY TOPIC STILL TOO 
“HOT” TO HANDLE?

THE CLASSICS AND 
LESSER KNOWN WORKS

PRESSING PROBLEMS: 
THE PITFALLS OF 

SMALL PRESS

THE INFLUENCES OF 
MODERN ARTISTIC 
TRENDS ON SF ART

THE EDITORIAL 
SLUSHPILE, AND HOW TO 

AVOID BEING THERE

ART AUCTION

DINNER BREAK

POPCORN AND PURPLE 
PEOPLE EATERS

SELLING SF ART IN NON- 
TRADITIONAL FORMATS

2

i C i

COMING ATTRACTIONS

THE ARTEMIS PROJECT: 
AN OVERVIEW OF THE 
PROPOSED MOONBASE

IS AMERICA REALLY 
A DEMOCRACY?

BRASS BRAS AND 
SILVER PECKERS

FUTURE VISIONS 
WORKSHOP DISCUSSION

ART AUCTION

DINNER BREAK

READING BY 
BRUCE STERLING

BARBARA HAMBLY
READING BY

FANZINE

HOW TO MAKE A MILLION

!S’ s /)
 

3.
 

£

2:00 PM -  READING BY 
GUY GAVRIEL KAY

1:15 P M - READING BY 
ELIZABETH MOON

12:30 P M -  READING BY 
MARK L. VAN NAME

11:00 A M - READING BY 
MICHAEL MOORCOCK 

11:45 AM-READING  BY 
MARK W. TIEDEMANN

10:00 AM -  RE.ADING BY 
MARIANNE J. DYSON 

10:30 AM-READING  BY 
WILLIAM B. SPENCER

10:00 P M -  READING BY 
SCOTT A  CUPP 

10:30 PM-READING  BY 
DAN PEREZ

9:30 PM -  READING BY 
WENDY WHEELER

JACK MCDEVITT

8:00 PM -  READING BY 
MARY ROSENBLUM 

8:45 PM -  READING BY

DINNER BREAK

5:00 PM -  READING BY 
KRISTINE KATHRYN

RUSCH

4:00 PM -  READING BY 
WALTER JON WILLIAMS

3:15 PM-READING  BY 
NEAL BARRETT. JR.

3:00 PM -  ROUND-ROBIN
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TH E

A N C IE N T  
M Y T H O L O G IC A L  

IN FLU EN CES  O N  M ODERN  
STORYTELLERS

W RITES  O F  PASSAGE

o

E FANNISH  FEUD: 
PROS  VS. TH E  FANS

BOLDLY G O  W HERE  
W OMAN  HAS  G O N E  
)R E  -  FEM IN IST  SF/F

FAN GOH  ADDRESS: 
HE  B IO LO G IC A L  

C EN TU R Y ”

HE  A R TIST  GOH  
RUSTS HIS  STUFF!

STAR  TRAVEL  A 
AL  PO SSIB ILITY ?

B R U C E  STER LIN G  
RA N T-O FF

MING CEREM O N IES

B E ST  O F  SF/F  IN  ‘94

) IN N E R  BREAK

’T IM ISM  &  HOPE  
IN  SF/F

Ballroom E

BASIC  BUSINESS  FOR  
AUTHORS

“ H O W  CA N  I R ESC U E  MY  
M AIN  C H A R A C T E R  FROM  

T H E  BLACK  H O L E ?”

“ W H Y  D O  A LL  Y O U R  
C H A R A C TER S  SO U N D  
LIKE  VALLEY  G IR L S?”

D O  I N E E D  AN  AGENT, O R  
ARE  T H E Y  JU ST  

LITERARY  SPO N G ES?

I HAVE TH IS  STORY, 
B U T  I ’M  N O T  SURE  
W H ERE  T O  SEN D  IT

HAS  M ST3K  FO R EV ER  
W ARPED  T H E  WAY W E  

WATCH  C H EESY  M O V IES?

T H E  SILLY  PANEL

FIN D IN G  T IM E  T O  W R ITE  
IN AN A LR EA D Y  BUSY  

SC H ED U LE

D IN N ER  BREAK

T H E  R EFER EN C E  TO O LS  
O F  T H E  M O D ER N  

W O R K IN G  A U T H O R

EV ERY BO D Y  AT T H E  
W O R K SH O P  LO V ED  M Y  

B O O K  -  N O W  W HAT?

G E T T IN G  STARTED  -  
G O O D  A D V IC E  FO R  

B E G IN N IN G  W R ITER S

Ballroom F

S.T. A R . (STAR  TREK  
A U STIN  REGULARS): 

STAR  T R E K  VS. SF 
FANDOM

T U M B L IN G  DICE: THE  
STATE  O F  T H E  G A M IN G  

IN D U ST R Y  1994

U R SA  M A JO R  BRO W N  BAG  
B O O K  A U CTIO N

H IST O R IC A L  FANTASY

M ID -LIFE  C R ISIS  AND  
B E Y O N D

‘CAUSE  I ’M  A  N IG H T  OW L, 
H O N EY

ARE  VAM PIRES G E T T IN G  
LO N G  IN  T H E  T O O T H ?

T H E  PO SSIB LE  IM PACT  OF  
T O D A Y ’S SC IEN C E  ON  

T O M O R R O W ’S SF

D IN N E R  BREAK

T H E  M O D ERN  
PR O M ETH EU S: NEW  

H O R R O R S, C O U R TESY  OF  
T E C H N O L O G Y

M A IN STR EA M  VS. G EN RE  
FIC T IO N  -  W H O  DECIDES  

(A N D  W H Y )

T H E  M O D E R N  D ETEC TIV E  
N O V E L  D ISG U ISE D  AS SF 

(A N D  V IC E  VERSA)

Ballroom G

TH E  ELECTRO N IC  
FRONTIER  FOUNDATION

DEM ONSTRATION: 
ACRYLIC  AIRBRUSH

READING  BY  G EO R G E  
ALEC  EFFINGER

CREATING  A  D IFFER EN T  
W ORLD  BASED  O N  A  
SIM PLE  “ W HAT  IF?”

READING  BY  KATHARINE  
ELISKA  KIM BRIEL

WHAT TR A IN IN G  AN  SF 
ARTIST  NEEDS  AND  

W HERE  IT  CAN  BE  FOUND

DINNER  BREAK

INTERACTIVE  ART  
DEM ONSTRATION

C O M IN G  ATTRACTIONS  
FROM  W ARNER  BROS.

IS IT  O U R  D U TY  TO  
ARTIFICALLY  PRESERVE  

EV O LU TIO N ’S 
DEAD-ENDS?

Ballroom H

2:00  PM  -  READING  BY  
K.D. W ENTW ORTH  

2:30  PM  -  R EA D IN G  BY  
JAM ES  P. HOGAN

1:00 P M -R E A D IN G  BY  
BRADLEY  DENTON  

1:30 P M -R E A D IN G  BY  
JONATHAN  LETHEM

12:00  N -R E A D IN G  BY  
BRUCE  HALLOCK  

12:30  PM  -  READING  BY  
LYNN  WARD

3:00  P M -R E A D IN G  BY  
ESTH ER  FRIESNER

10:00  AM  -  READING  BY  
SAGE  WALKER

10:30  A M -R E A D IN G  BY  
M ICHAELENE  PENDLETON

12:15 A M -R E A D IN G  BY  
M ELISSA  M IA  HALL

11:30 P M -R E A D IN G  BY  
TOM  KNOW LES

10:00  P M -R E A D IN G  BY  
PATI NAGLE

10:45 P M -R E A D IN G  BY  
CARRIE  RICHERSON

7:00  PM  -  READING  BY  
PAT CADIGAN  

7:30  P M -R E A D IN G  BY  
W ILHELM INA  B A R D

D IN N ER  BREAK

5:30  P M -R E A D IN G  BY  
SUSAN  WADE

4:00  PM  -  READING  BY  
T H O R  GUNNARSSON  

4:45  PM  -  READING  BY  
DON  W EBB

3:00  P M -R E A D IN G  BY  
DEAN  W ESLEY  SM ITH  
3:30  P M -R E A D IN G  BY  

AARON  ALLSTON

Sundance Room
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